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Thursday 14th September 
7.30  
till 
late… 

 Welcome to the Salon Milonga! 

Tango Terra, 42 Earlham St, London WC2H 9LA  

 
 
 

Friday 15th September 
9.00 
till 
late… 

 Dancing at: 

Negracha, 4 Wild Court, London WC2B 4AU 

 
 
 

Saturday 16th September 
9.00 
till 
late… 

 Dancing at: 

Corrientes, 24 Haverstock Hill, NW3 2BQ 
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WELCOME TO THE QUEER TANGO SALON 2017! 
 

The Queer Tango Salon 2017, the second of its kind, is seen by the organisers as a both a means by which queer tango is maturing, 
becoming more reflective and so richer and more interesting and as sign that it is. Some argue queer tango may simply melt away 
into a more liberal traditional climate, and in doing so, refresh and reinvigorate 21st century tango, whilst others are persuaded it 
continues to have a distinctive, “queer” – for which read “anti-normal” – mission. It is too early to say. 

The Aims of The Queer Tango Salon are to: 

• Bring dance activists and academics together into one space, to encourage them to listen to each other, and to dance with each 
other 

• Explore questions relating to the nature and experience of sex, sexuality and gender in the context of the dancing body through 
discussion AND through dancing 

• Examine issues concerning embodied knowledge and the dancing body 
• Illuminate the characteristics of queer tango practices, relations and spaces 
• Explore the political dimensions of queer tango 
• Facilitate networks of scholarly and practice-related interest in queer tango for the development of future research 

opportunities 
• Generate a range of outputs contributing to understanding and intervention 

We hope you will enjoy dancing, listening, arguing, changing minds, having your mind changed and thinking about the Queer Tango 
Salon long after the last word has been spoken and the last tango danced. 

 

  Dr Ray Batchelor 
Dr Jon Mulholland  
Dr Hélène Marqié 

 
Organisers of 

The Queer Tango Salon 2017 
 

September 20-17 
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Saw Swee Hock Centre 
1 Portugal St,  
London WC2A 2AP  
 
….within walking distance not only of 
countless coffee shops and restaurants, but 
also of Negracha as well as Tango 
Terra where delegates who arrive the day 
before the Queer Tango Salon 2017 will be 
meeting to dance on Thursday September 
14th. 

 
VENUE KEY: 
MT:  Main Venue, Mezzanine, Basement Registration, Tea + Coffee  
MV:  Main Venue, Basement   Keynote Presentations 
DS:  Main Venue, Dance Space, Basement Workshops  
WS:  Weston Studio, 6th Floor   Workshops  
FC:  First Floor Café     All Seminars 
 
  

http://www.negrachatangoclub.com/
http://www.tangoterra.org/
http://www.tangoterra.org/
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Friday 15th September                                                                                                                                                        …on page: 
9.00          
 

9.55 

MT 
 
 

REGISTRATION: TEA + COFFEE + DISCUSSION 
ABST-
RACT 

BIOG-
RAPHY 

 

10.00  
 

10.50 

MV KEYNOTE: Mariana Docampo: “Queer”, “Tango” – Authenticity, Value and Meaning: a Post-colonial 
Exploration 

6 31 

 

10.50  ROOM CHANGE (Pick up a coffee on the way) SHORT TEA + COFFEE!   
 

11.00 FC  Wiktor Skrzypczak: Embodied politics: Genderless Dance   7 37 
11.20 Aimie Purser: Queering Orientations: A Queer Phenomenology of Queer Tango 8 35 
11.40 Paula-Irene Villa Braslavsky: The Normative Framing of Tango: Practical Experiences of Failure 9 38 
12.00 
 

13.00 

FC 
 

Pauliniia Salminen: Video- based Discussion Workshop: Key Figures in Buenos Aires Queer Tango 10 36 

 

13.00  
 

13.55 

  

LUNCH 
  

 

14.00  
 

14.50 

MV 
 

KEYNOTE: Prof Lisa Blackman: Title TBC 11 29 

 

14.50 MT ROOM CHANGE (Pick up a coffee on the way) SHORT TEA + COFFEE!   
 

15.00 
 

16.00 

DS Joseph Roevens: Embodied Leadership with 
Tango* 

WS 12 35 Olaya Aramo: The embodiment of femininity 
and masculinity through tango posture and 
attitudes* 

12 27 

 

16.00 
16.30 

MT  

TEA + COFFEE + DISCUSSION 
 

  

 

16.30 FC 
 

Eleanor Durrant: Where’s my mermaid trousers? A wardrobe for both roles  13 31 
16.50 Matthew Coombes Marion Krauthaker: Gender and well-being in tango - Reflections on the 2016 workshop 14 30 33 
17.10 Joseph Roevens: How LeadershipTango will transform my University 15 35 
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Saturday 16th September                                                                                                                                                   …on page: 
9.30 
9.55 

MT  

REGISTRATION: TEA + COFFEE + DISCUSSION  
ABST-
RACT 

BIOG-
RAPHY 

 

10.00 WS Paula-Irene Villa and Michael Cysouw: 
Queering roles – beyond dichotomy * 

DS 16 38 Carolyn and Rastko: What can queer tango learn 
from intersectionality? * 

16 29 16 35 
30 

 

11.00 MT ROOM CHANGE (Pick up a coffee on the way) SHORT TEA + COFFEE!   
 

11.10 FC Birthe Havmoeller: 10 Dogme Rules for The Dance Style of ‘Queer Tango’ 17 32 
11.30 Kath McGuire: What Mainstream Dance Can Learn from Queer Tango  18 34 
11.50 Constanze Alpen: Same Sex Latin and Ballroom Dancing: Role Change – or the Fear of Losing Identity 19 27 

 

12.10  
13.05 

  

LUNCH 
  

 

13.10 
– 
14.10 

MV KEYNOTE: Federico Imperial: La Vie en Rose, a Parisian Take on Queer Tango 20 32 

 

14.10 MT ROOM CHANGE (Pick up a coffee on the way) SHORT TEA + COFFEE!   
 

14.20 FC Montserrat Roser i Puig: Authentic by Choice or by Chance? The Gods of Tango (2015), by Carolina de Robertis.  21 36 
14.40 Kaatje Jones and China Yggström: Filming “Any Two to Tango”: queer tango through visual anthropology 22 33 38 
15.00 Ray Batchelor and Birthe Havmøller: The Origins of Queer Tango: Competing and Complimentary Narratives 23 28 32 

 

15.20  
15.50 

MT  

TEA + COFFEE + DISCUSSION! 
 

  

 

15.50 FC Olaya Aramo: The development of queer tango communities: the case of Madrid 24 27 
16.10 Jon Mulholland: Festivalization and Queer Tango 25 34 
16.30 Luis Zuleta Benavides and Jace Valcore: Initiating, marking, and language – a video contribution Recorded by 

Carrie Schneider  
26 28 38 

16.50 FC Plenary: So, what was all that about then?   

 



 6 

Friday 15th September 
9.00          
 
9.55 

MT 
REGISTRATION: TEA + COFFEE + DISCUSSION 

 
10.00  
 
10.50 

MV KEYNOTE: Mariana Docampo: “Queer”, “Tango” – Authenticity, Value and Meaning: a Post-colonial 
Exploration 
 
"Tango"? "Queer"? "Tango Queer"? What happens when you take the tango, a dance which has been 
a key part of Argentine national identity, which you as an Argentinian have danced all your life and 
which generations of your family have danced, and link it with "queer" in terms of queer theory, a set 
of ideas foreign to Argentina and largely explored through and developed in English, the language of a 
former neo-colonial power? Why would you do such a thing? How could you do it and not alienate 
your fellow Argentinians? In this heartfelt extract from her forthcoming book, "Tango queer Buenos 
Aires", Mariana Docampo answers these and allied questions about the relationships of Argentina to 
queer tango, and to queer tango's multiple expressions around the world. 
 

 
10.50  ROOM CHANGE (Pick up a coffee on the way) SHORT TEA + COFFEE! 
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Friday 15th September 
11.00 FC  Wiktor Skrzypczak: Embodied politics: Genderless  

 

I would like to illuminate some aspects of the genderless social dance concept. It says, that the dance 
situation may create a space for reflexion, critique and deconstruction of sex based social roles, as it 
may set up a space which suspends every day’s life social roles. I will use the examples of queer tango 
and contact improvisation which both carried, at least partially, the concept of the genderless 
encounter in movement. I underline the direct and fine relation between the way we think and speak 
about us as social dancers and the quality of movement we experience, showing, that a particular 
mindset always resonates with particular corporeality. A common contact improvisation concept will 
be presented, which goes beyond the roles of leading and following, aiming an embodied, centred but 
open and responsive attitude. I’ll trace this attitude in queer tango practice and pedagogy and display 
its improvisational and transformative potential.  
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Friday 15th September  

11.20 FC Aimie Purser: Queering Orientations: A Queer Phenomenology of Queer Tango  

This intervention takes the form of a traditional academic paper. Questions of how we  might 
theorise what it is to dance with someone else are explored through a phenomenological 
framework, with a particular emphasis on ideas of kinaesthetic empathy and Merleau-Ponty's 
conceptualisation of intersubjectivity as intercorporeality. As we are theorising the partnering 
experiences of dancing together in Queer Tango, it also feels particularly important to engage with 
Sara Ahmed's (2006) notion of Queer Phenomenology in order to explore the lived experiences of 
queer dancing bodies. Ahmed's insistence that we should think more closely, and more queerly, 
about phenomenology's emphasis on orientation, allows us to develop a perspective from which 
we can think through both the directionality of sexual desire and the phenomenon of moving 

together.  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Friday 15th September  

11.40 FC Paula-Irene Villa Braslavsky: The Normative Framing of Tango: Practical Experiences of Failure   
 

Tango Argentino might seem at first sight an odd passion for feminists, queers and others who wish to 
think and live out of the normative box of dichotomous dualisms. Tango comes along as “passionate, 
elegant, exotic” couple dance. So why would anyone engage in a close embrace on the dance floor, 
risking to be thus embraced by a heteronormative and racist discourse? Because, as I suggest, Tango 
Argentino offers exciting experiences of 'queer failure' (Halberstam). My paper will trace the 
normative framing of tango and relate it to practical experiences of failure, paying special attention to 
the bodily dimension. Key concepts are mimesis, practices, discourse, intersectionality.  
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Friday 15th September  

12.00 
 
13.00 

FC 
 

Pauliniia Salminen: Video- based Discussion Workshop: Key Figures in Buenos Aires Queer Tango 
 

The tango = 1 man + 1 woman. The definitions of the Argentine tango often focus on gender-specific 
roles. The tasks are clear : when the man leads and the woman follows, everything goes fine. But 
what happens if there are two men or two women dancing together? Are the traditional roles 
respected? Can they be altered? What does the audience think?  

Queer Tango used to be a marginal and underground movement until some years ago. Nowadays 
queer (or "open") milongas and dancing lessons are becoming more common in Buenos Aires. Unlike 
in traditional events, the dancers can choose their partner and their role, whatever their gender is.  

The main character Mariano teaches "regular" tango in an old-fashioned academy, but spends his 
evenings in Gay or Queer Milongas. Through the documentary, we meet dancers, men and women, 
who tell about their passion for the tango and about the difficulty of dancing with a partner.  

 
 

13.00  
 
13.55 

  
LUNCH 
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Friday 15th September  

14.00  
 
14.50 

MV 
 

KEYNOTE: Prof Lisa Blackman: Queer Bodies, Machinic Perception and Dancing Beyond the Self 
 

This lecture will explore what queer(ing) Tango practices brings to our understandings of friendship, 
social relations, bodily attunements, and the politics of dancing bodies. Lisa will explore the 
implications of listening-with-touch as a queer practice, which connects with forms of somatic 
attention, which have been relegated, discarded, submerged and displaced within the psychological 
and human sciences.  The lecture will explore arguments, which suggest that tango requires a 
listening to/with intent, and a sensing of minimal bodily movements responding before they are 
registered at the level of conscious cognition. These modes of somatic attention point towards modes 
of communication that trouble separation, boundedness and singularity, and which reveal how bodies 
(human and non-human) are always in a process of becoming. The dynamics of relation that Tango 
requires and makes possible will be explored as part of a queer politics of hope, optimism and vitality. 
Lisa will explore how Tango as a figuration usurps and dethrones the largely sedentary philosopher 
and his Cartesian thinking from its position and considers what our conceptions of the body might 
have looked like if the queer dancing body had provided a model for philosophical thinking.  
 

 
14.50 MT ROOM CHANGE (Pick up a coffee on the way) SHORT TEA + COFFEE! 
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Friday 15th September  

15.00 
 
16.00 

DS Joseph Roevens: Embodied 
Leadership with Tango* 
 

LeadershipTango is a self-knowledge 
and interpersonal dynamics training, 
not a dance class. Its philosophy and 
method is Queer: Participants do 4 
simple walking exercises with 
different partners of both genders, 
and several „intercambio‟s‟ to tango 
music. Traditionally men hold 
leadership positions according to a 
hierarchical „great man‟ view. In the 

21
st 

century leadership is searching 
for a new approach, as some top self-
managed organizations, such as 
Zappos & Buurtzorg demonstrate. You 
will explore what leadership and 
followership specifically means for 
you, and for others, by physically 
experiencing it, and also by sharing 
your insights verbally and non-
verbally with each other, and with the 
group.  
 

WS Olaya Aramo: The embodiment of femininity and 
masculinity through tango posture and attitudes* 
 

This workshop aims to analyze how tango posture and 
attitudes prescribe differences for the leader's and the 
follower's roles. It also focuses on how these differences 
are depicted as masculinity and femininity, and then to 
relate that to the different approaches of queer tango 
towards traditional tango endorsements of femininity 
and masculinity/leadership and followership. The 
workshop will introduce the participant to two 
approaches: the ungendered one, by which queer tango 
dancers try to neutralize the power forces inscribed in 
the ideas of “leading” and “following”, and the 
performative one, by which queer tango dancers 
deepen the symbolic masculinity and femininity 
inscribed in dancing roles. In the end, a fusion of both 
perspectives will be proposed, showing how 
followership and leadership, symbolically masculine and 
feminine adjectives and aspects are necessary to 
describe each of the roles. 
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Friday 15th September  

16.00 
16.30 

MT  
TEA + COFFEE + DISCUSSION 

 
 

16.30 FC 
 

Eleanor Durrant: Where’s my mermaid trousers? A wardrobe for both roles  
 

In this illustrated talk, I will discuss what I wear to the milonga. I am a middle-aged, cisgender, straight 
woman; I have been dancing tango since 2007, and leading socially since 2014. I optimise my choice 
of role and partner in the milonga for aspects of the experience that are, at least in principle, 
independent of gender, although it is certainly not irrelevant. I will describe my wardrobe 
experiments and their results, together with the thoughts, practicalities, and imaginative notions 
behind them, and my experiences of performing a male role and claiming, in limited respects and 
contexts, male social status. I will use some of art historian Anne Hollander's ideas on fashion as a 
genre of western visual art to reflect on my choices and on other possibilities available to me and to 
other people.  
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Friday 15th September  

16.50 FC Matthew Coombes Marion Krauthaker: Gender and well-being in tango - Reflections on the 2016 
workshop 
 

Last year, we led an unusual workshop presented as an exploration of the boundaries of mainstream 
tango and gender binaries through the use of props. Participants were brave enough to take part, use 
heels for the first time, mix slit skirts and jackets, use filled bras and penises in creative ways or simply 
reaffirm their own way of being and dancing. Beyond this stimulating moment of sharing and 
experimentation, we were using the props as ‘dialogical props’ (Coombes, 2015); that is, artefacts 
meant to facilitate a dialogue and non-verbal ways of communicating and relating between 
individuals, objects and researchers (Coombes, 2015). We will present our analyses of the 
interactions, discussions and feedback triggered by these thought/emotion-provoking objects. While 
expected facts about queer were revealed the conflicting emotions related by the participants can 
also be pointers to identify what queer tango can be. These elements will be discussed through the 
lenses of gender theory, tango technique and design.  
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Friday 15th September  

17.10 FC Joseph Roevens: How LeadershipTango will transform my University 
 

The Board of Governors of Breda University in the Netherlands is searching for a more fitting 21st 

Century organisational structure, moving away from its classical top-down hierarchy to some sort of 
self- management with multi-disciplinary teams. As a queer tango dancer and organizational 
psychologist, I suggested to the central HRM-offices that all NHTV staff could participate in 
LeadershipTango (Roevens, 2015). I presented my lecture “How LeadershipTango will change your 
World” at Breda University’s All-Staff Study Day. Thereafter, during four weeks, 14 staff members of 
different departments, functions, and Academies learned what is typical about their own style of 
“Leading” and of “Following”, and how one can improve one’s ability to switch more easily between 
both. I will present some outcomes/ benefits of working with QueerTango/ LeadershipTango, and 
establish why it is a successful approach for organisational change.  
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Saturday 16th September 
9.30 
9.55 

MT  

REGISTRATION: TEA + COFFEE + DISCUSSION 

 

10.00 WS Paula-Irene Villa and Michael Cysouw: 
Queering roles – beyond dichotomy * 
 

One of the deepest principles of tango is 
the separation of the couple into two 
different roles: the leader and the 
follower. This is not only instantiated in a 
difference in intent and power, but also in 
role-specific movements and body 
posture, clothing, social practices and 
gender. In queer circles, there is a strong 
wish to disentangle these different aspects 
of the dichotomy. Gender might, for 
example, be combined differently with 
lead/follow intent. However, we propose 
that a truly queer tango tries to 
disentangle the dichotomies themselves. 
This workshop will offer specific 
techniques and awesome tricks for a truly 
queer tango experience, blurring the 
binary structure with every step we take – 
together, negotiating intensive intimacy. 

DS Carolyn and Rastko: What can queer tango learn 
from intersectionality? * 
 

In this workshop, we will collectively come up with 
a working definition of “intersectionality”. By 
looking at interlocking oppression and privilege 
which stem from gender, race, class, sexuality, 
dis/ability, nationality etc., in the context of queer 
tango we will ask: What spaces, processes or 
factors exclude certain groups of dancers? What 
are the pros and cons of mainstream gay culture 
for queer tango? What would a truly intersectional 
queer tango community look or feel like? We will 
explore gender dynamics on the dance floor, so 
please bring your dancing shoes, but also, bring an 
item (an accessory or garment) which you can 
exchange with others during the workshop. 
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•  
Saturday 16th September 
11.00 MT ROOM CHANGE (Pick up a coffee on the way) SHORT TEA + COFFEE! 

 

11.10 FC Birthe Havmoeller: 10 Dogme Rules for The Dance Style of ‘Queer Tango’ 
 

Birthe Havmoeller (DK), co-editor of The Queer Tango Book, presents her manifesto, 10 Dogme Rules 
for The Dance Style of ‘Queer Tango’ and shares her take on the core values and principles of the 
dance style of Queer Tango. The roles are ‘fluid’ in Queer Tango. When you change roles while dancing 
a tango you are dancing a ‘Queer Tango’. This dance style is danceable by everybody, straight and 
queer dancers alike. The cutting-edge dance style of Queer Tango is the Queer Tango Movement’s gift 
to the greater international tango community. Queer Tango is the latest in a long line of dance styles in 
Argentinian tango. Birthe invites you to work with the creative constrains of a 'vow of chastity', 
devoting yourself to the comme il faut-dogme rules for the best practice of the dance style of Queer 
Tango, and see where this takes your dancing.  
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Saturday 16th September 
11.30 FC Kath McGuire: What Mainstream Dance Can Learn from Queer Tango  

 

Partner dancing can be wonderful. It can also be intimidating and unpleasant. This is true whether one 
is dancing Queer Tango, other queer partner dancing or in the mainstream. The difficulties that people 
may face when entering a dance environment can be centred around ability, personality, confidence 
or identity. In many cases these arise due to mistaken assumptions on behalf of the dancer themselves 
or of the dance cohort they are dancing with. Exposing these assumptions and separating the intrinsic 
nature of dance from the, sometimes constrictive, social norms associated with dance can help to 
alleviate some of these challenges. This paper will discuss some of the ways in which mainstream 
dance can learn from the characteristics, attitudes and behaviours of Queer Tango. While Queer Tango 
itself is not the only answer, perhaps the mainstream can benefit from Queer Tango to make itself 

more welcoming and accessible for everyone.  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Saturday 16th September 
11.50 FC Constanze Alpen: Same Sex Latin and Ballroom Dancing: Role Change – or the Fear of Losing Identity 

 
Constanze Alpen  

Observations and Thoughts on Same Sex Latin and Ballroom Dancing: Role Change – or the Fear of 
Losing Identity  

Questions about same sex dancing include important topics of identity, gender and social policy. As a 
dancer and attentive observer of same sex dance events, I found two facts that make the issue of 
gender and identity most visible: the clothes and the role change. I’d like to present my observations 
and thoughts about the latter in the Queer Tango salon 2017. The two mentioned facts make equality 
dance special compared to mainstream dance and give the dancers the possibility to display variety 
and diversity. But lately, especially at same sex dance events there is a strong movement adopting the 
mainstream dance fashion and additionally the role change is danced by less and less couples. So, 
what’s the behind this drifting towards mainstream dance? Asking the dancers themselves you find a 
strong connection between the qualities of leading and following and what the dancers define as 
'male' or 'female'. Therefore, one can assume they feel undermined about their identity.  

 
 

12.10  
13.05 

 
 

LUNCH 
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Saturday 16th September 

13.10 
– 
14.10 

MV KEYNOTE: Federico Imperial: La Vie en Rose, a Parisian Take on Queer Tango 
 
When queer tango is realised in the context of Paris, a city with a long history of fashion, of cabaret, of 
luxury goods and style, how will it differ from the queer tango “events” which occur elsewhere around 
the world? In part, the famous and popular annual queer tango event, La Vie en Rose is the 
embodiment of answers to this question. Paris’s relationship with tango has a long and august history 
and is, indeed the subject of Nardo Zalko’s celebrated book Paris-Buenos Aires: un siècle de tango 
(2004). Sadly, Federico Imperial (“San Fede” on facebook) is prevented by a crowded schedule of 
international queer tango engagements from joining us at the Queer Tango Salon 2017 to make what 
would doubtless have been a characteristically closely argued, academic presentation drawing on the 
latest, cutting-edge scholarship, but in keeping with the spirit of La Vie en Rose, he has arranged for 
Dita LVR, the glamorous international spy, socialite, and his constant companion and muse, to give us 
her unique insights into her life of espionage, of danger and of perfumerie…  

 
14.10 MT ROOM CHANGE (Pick up a coffee on the way) SHORT TEA + COFFEE! 
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Saturday 16th September 
14.20 FC Montserrat Roser i Puig: Authentic by Choice or by Chance? The Gods of Tango (2015), by Carolina de 

Robertis 
 

Montserrat Roser i Puig  

Authentic by Choice or by Chance? A Discussion of The Gods of Tango (2015), by Carolina de 
Robertis.  

This novel follows the development of tango music in Buenos Aires and Montevideo from 1913 
onwards through the challenges and soul-searching situations encountered by the protagonist, Leda, a 
young Italian widow who starts her career as a tango violinist posing as a man: Dante. The story 
includes Leda’s growing success as a Tanguero; her unmasking and persecution as a fraud; her process 
of self-discovery as a wo/man; and her meeting the love of her life, the Uruguayan tango singer Rosa 
Vidal, whom she marries and with whom she lives happily for 51 years, playing, singing, composing, 
and dancing the tango doing intercambio. My talk will be framed by definitions of ‘Authenticity’ in 
connection with the self, tango in general, and queer tango in particular, and will be developed by 
establishing links between Herminia Ibarra’s, 'Authenticity Paradox' and the novel. This theory, usually 
applied to women who reach positions of leadership in business or politics, will be used to show how 
the adoption of certain gendered attributes (stereotypical male/female behaviours) can become 
problematic for women in leading positions and what strategies are needed in order to facilitate the 
delivery of an authentic performance (assuming that such a thing exists).  
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Saturday 16th September 
14.40 FC Kaatje Jones and China Yggström: Filming “Any Two to Tango”: queer tango through visual 

anthropology 
 

Kaatje Jones and China Yggström   

Filming “Any Two to Tango”: An exploration of queer tango through visual anthropology  

In “Any Two to Tango,” two filmmakers embark on a cinematic exploration of queer tango through the 
lens of the 2017 world championships and the surrounding context of social dancing in Buenos Aires. 
For the salon, we would offer a 10 minute presentation of the film rushes, along with a discussion of 
the process of distilling the complexity of a living culture into a streamlined story. Why does queer 
tango lend itself well to film? How do we choose what to cover? Which aspects will be central? What 
do we cut and why? What role does the filmmaker have in the whole process? How can we present 
the intimacy and individuality of the queer tango experience in an authentic way? We will explore 
these questions and more with a few key moments from the recently-completed film shoot in Buenos 
Aires. China Yggström will be available to present the rushes.  
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Saturday 16th September 
15.00 FC Ray Batchelor and Birthe Havmøller: The Origins of Queer Tango: Competing and Complimentary 

Narratives 
 
The Origins of Queer Tango as Practices and Conceptions: Competing or Complimentary Narratives? 
 
Ray Batchelor 
Birthe Havmøller 
 
When was queer tango first danced? And where? And by whom? To which we might add: who wants 
to know? And why? This has often seemed to some to be a simple matter, easily recited: queer tango 
originated in Germany, in Hamburg, in 2001. Neat. Memorable. But possibly wrong, or if not wrong, 
exactly, then at best, incomplete.  
When the queer tango activist, Federico Imperial asked about queer tangos origins on Facebook, he 
was inundated with candidates, all earlier than 2001. So, what are we to do? Indeed, how can we say 
what the origins of queer tango are, if there is little agreement as to what queer tango is? In this 
preliminary paper, we describe which issues we think need addressing when judging these candidates, 
and we are then going set them out for appraisal. 
 

 
15.20  
15.50 

MT  
TEA + COFFEE + DISCUSSION! 
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Saturday 16th September 
15.50 FC Olaya Aramo: The development of queer tango communities: the case of Madrid 

 
Olaya Aramo 
 
The development of queer tango communities: the case of Madrid 
 
This paper focuses on the process of building the queer tango community in Madrid. It raises 
questions about which factors have sustained or inhibited the growth and stability of this queer tango 
community. These factors are analyzed. It also describes the particularities of Madrid's queer tango 
community in the context of the city, the profiles of the people involved and the relationship of the 
queer tango dancers with both the wider queer tango community and the traditional tango 
community. This study builds on a previous paper of mine “El desarrollo de comunidades de tango 
queer: el caso de Madrid” (2013), reviewing the conclusions of that paper and identifying new 
directions and hypotheses for the future. 
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Saturday 16th September 
16.10 FC Jon Mulholland: Festivalization and Queer Tango 

 
Drawing on qualitative data from semi-structured interviews with queer tango practitioners and 
organisers, this paper explores the meanings attributed to the Queer Tango Festival, as the Festival 
context has emerged as a primary space for the articulation of a queer geography, practice and 
sociality. The Festival dates back centuries. Early festivals typically took a religious form and were held 
under the auspices of the church. From the outset, festivals enjoyed the quality of ‘suspension’ from 
ordinary life, and tended to focus on expressive forms, including food, clothing, music and dance. 
Towards the end of the 20th century, Festival began to be used as a generic term for alarge array of 
celebrations that carry few or no religious connoitations. Festivals have become significantly more 
extended and diversified over time, to the point where we might talk of a certain festivalization of life. 
In accordance with Frederik Barth, we could describe the festival as a “vessel of meaning”, used in all 
kinds of ways, and filled with all kinds of contents. Festivals are also integral to the ‘experience 
economy’ offering (potentially commodified) encounters of emotional and aesthetic potency 
(Bäckström and Johannson 2006) to a typically paying, and potentially touristic audience. But festivals 
are also instruments of social and cultursal change, transmittiong and transferring knowledge. They 
are potentially spaces of intercultural interaction, where new and potentially expressive transgressions 
can be born and explored. 
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Saturday 16th September 
16.30 FC Luis Zuleta Benavides and Jace Valcore: Initiating, marking, and language – a video contribution 

Recorded by Carrie Schneider  Abstract to follow! 
16.50 FC Plenary: So, what was all that about then? 
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BIOGRAPHIES 
 

Constanze Alpen  

Constanze Alpen studied history, politics and German literature at the University of Cologne. She focused on identity, women studies, 

photography and dictatorships. Since 2013 she dedicated herself to dancing ballroom, latin and argentine tango. The latter she already 

started in 2006 in Argentina. Since 2016 she started research for a PhD about identity and dance in queer contexts.  

constanzealpen@yahoo.de  

 

Olaya Aramo  

Olaya Aramo is a queer tango professional dancer, teacher and organizer based in Madrid. Aramo holds a PhD in sociology of gender at 

the Universidad Complutense de Madrid and a bachelor's degree in Philosophy at the Universitat de València. Along with Birthe 

Havmøller and Ray Batchelor, she is part of the editorial team of the Queer Tango Book and the Queer Tango Project. She forms part of 

the Quilombo Queer Tango Festival in Barcelona, and the International Congress on Philosophy of Dance in Madrid. She works on 

queer tango theory and practice, contact improvisation and gender, contactango, and the philosophy of dance and ethnomusicology.  

Olaya.1981@hotmail.com/  

+34 665059794  

  

mailto:constanzealpen@yahoo.de
mailto:Olaya.1981@hotmail.com/


 28 

Ray Batchelor 
 
A former academic, Ray Batchelor dances, teaches, researches, writes about and is – to date – the only historian of queer tango in the 
world, but is mindful this will not last. He has delivered many papers. With a deaf colleague, Melanie Parris, he ran a research project, 
D/deaf CAN Dance! where deaf people were taught queer tango as a means of musical appreciation and widening access to the dance 
floor. Part of Queer Tango London since 2011, he is, with Birthe Havmøller and Olaya Aramo, one third of the Queer Tango Project, co-
edited The Queer Tango Book, a free, on-line anthology of writings and artworks, contributes to the Queer Tango Conversation a 
Facebook discussion group, and curates the Queer Tango Image Archive, all three of which are expressions of the Queer Tango 
Project’s work. He is with football coach, Jack Badu, half of The Football Tango Project which counter homophobia in football by 
teaching the players to dance tango with one another. He has worked with Aleksandr Vinogradov on his forthcoming film, Queer Tango 
goes to Russia. With academics, Jon Mulholland and Hélène Marqié, he organizes The Queer Tango Salon, now (2017) in its second 
year. 
 
ray.queertango@gmail.com 
 
+44 7981808449 
 
 
 
Luis Zuleta Benavides  
 
Luis’ passion for Tango began in 2008 after re-locating to Houston from Grinnell College, Iowa. Luis was a slow learner but his 
attachment grew from the great friends he was able to make through the dance.  He currently enjoys exploring concepts of self-
expression, connection and musicality in movement. Still, his passion for the dance lies in the opportunity to collaboratively express 
the music and create the dance in another person's arms. 
 
luiszlt@gmail.com  
 
 

mailto:ray.queertango@gmail.com
mailto:luiszlt@gmail.com


 29 

Lisa Blackman 

Professor Lisa Blackman is Head of Department of Media and Communications at Goldsmiths University, London. She works at the 
intersection of body studies and media and cultural theory and is particularly interested in subjectivity, affect, the body and 
embodiment. Her most recent book is Immaterial Bodies: Affect, Embodiment, Mediation, (2012), Sage. She co-edits the journal, 
Subjectivity (with Valerie Walkerdine, Palgrave) and edits the journal Body & Society (Sage). Other books include The Body: The Key 
Concepts (2008, Berg). Lisa also acts as a key advisor to the Hearing the Voice Project, Durham University. She is currently working on a 
book length project, Haunted Data: Social Media, Weird Science and Archives of the Future. 

l.blackman@gold.ac.uk 

+44 20 79197633 
 
 
Carolyn 
 
Carolyn first discovered the joys of both leading and following back in 2006, and played a pivotal role in establishing Queer Tango 
London. She has decades of experience of teaching and facilitating workshops for LGBTQI people, not just in dancing tango but in a 
wide  range of other skills, from bicycle ballet, to practical self-defence, to self-publishing. When she's not dancing, Carolyn is actively   
involved in a number of community projects and struggles. She would like to explore the relationship between queer tango and radical 
politics, in particular the ideas of queer feminist liberation. 
 
queertango@aktivix.org  
 
 
  

mailto:l.blackman@gold.ac.uk
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Matt Coombes  

As a Designer, Artist, Researcher and Lecturer Matt, and his business, Contradictory Design, are always challenging the way people 
think about experiences in relation to people and objects. Project and research subjects include grieving, menstruation, sweat, 
dementia as well as workshops involving mental health and aging. The work of Contradictory Design focuses on the therapeutic 
potential in design and wellbeing. Matt has experience in various types of design including product design, service design, design art 
and design research, working with people who have dementia, and exploring mental health pathways to physical activity. In addition 
to the creative work, Matt has been dancing Argentine tango for more than ten years and has been influenced by many different 
teachers, styles and philosophies. He has been teaching for several years in various parts of the UK. Matt uses tango as a research 
communication tool and he has been involved in Queer tango workshops designed to challenge perceptions around homophobia.  

contradictory@hotmail.co.uk 
 
 
Michael Cysouw 
 
Linguist, Mathemagician, Metagrobologist, Motosophist. Fascinated by all tension between universality and diversity, between grand 
perspective and practical minutiae. For him, tango offers the possibility to experience an unspoken communication with puzzling 
complexity. 
 
cysouw@uni-marburg.de  
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Eleanor Durrant 

I come from a windy fishing town in East Anglia. I grew up missing the sea in the Manchester Mittelstand, which gets better once 
you’re grown up. I did what I thought was expected of me and got a law degree, followed by some accountancy and a career in IT. In 
my early thirties, I decided to learn to dance and continue as long as it made me happy. I now freelance in happy association with a 
boutique management consultancy. 

mshedgehog1@gmail.com   

+44 7941 080 647.  

Mariana Docampo  

Mariana Docampo is an Argentinean Queer Tango teacher, co- organiser of the International Queer Tango Festival of Buenos Aires and 

the founder of the weekly Tango Queer Milonga of Buenos Aires. She has been running practicas and milongas since 2005: Milonga de 

Mujeres, El Desvío and Prácticas Tango Queer. She has a BA from the University of Buenos Aires, specialising in gender studies. She 

teaches literature and has written four novels: Al borde del Tapiz, El Molino, La fe and Tratado del Movimiento as well as other writings 

included in various anthologies. She has participated as a teacher in the International Queer Tango Festival in Hamburg, 2006, the 

International Queer Tango Festival in Copenhagen, 2009, The Queer Tango Days in Copenhagen 2014, and the International 

QueerTango-Festival in Berlin 2011, 2013 and 2014. She has also given tango workshops in Stockholm, Zurich, Marseilles, Nice, Le 

Hague, Preston, Brighton and London.  

mariandoc73@hotmail.com  
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Birthe Havmoeller  

Birthe Havmoeller is the creator of the Queer Tango Project, co-editing The Queer Tango Book – Ideas, Images and Inspiration in the 
21st Century (2015) together with Ray Batchelor and Olaya Aramo. Birthe is visual artist and queer arts activist. In 2003 she launched 
the website Feminine Moments – Queer Feminist Art Worldwide. Birthe identifies as a lesbian and a dual role tango dancer. She was a 
social dancer, dancing the old Danish couple dances and the Irish set dances before she started dancing tango. Her manifesto, 10 
Dogme Rules for The Dance Style of ‘Queer Tango’ is published at: http://queertangobook.org/10-dogme-rules-for-queer-tango/  

havmoeller@gmail.com  

+ 45 2276 5492 

 

Federico Imperial (aka “San Fede” on Facebook)  

Federico Imperial from Paris is a well-known, well-loved and incredibly active member of the international queer tango community. 
Best known since 2014 for his pioneering work with others on the annual queer tango event La Vie en Rose (LVR) in Paris which, with 
its attention to conceptual themes, to style and to standards of professionalism, effectively redefined what such “festivals” might be. 
In particular, he and his colleagues sought to bring a distinctively Parisian character to the event, such that high fashion, cabaret and 
even branded luxury goods feature as nowhere else. Apart from la Vie en Rose, he teaches and appears at a great many queer tango 
events around the world and is involved in a range of other ventures which combine queer tango and attractive holiday locations. 
Most recently, coinciding with his work with Russian film-maker, Aleksandr Vinogradov and the file Queer Tango goes to Russia, he has 
developed an alter ego: Dita LVR, a glamorous international spy. 

federicoimperial@gmail.com  

 
  

http://queertangobook.org/10-dogme-rules-for-queer-tango/
mailto:havmoeller@gmail.com
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Kaatje Jones  

Kaatje Jones is Director and Owner of Leilani Films. Originally hailing from Boulder, Colorado, Kaatje Jones is a nomadic documentary 

filmmaker with a background in Visual Anthropology (MA). Her work focuses mainly on expressive culture, indigenous wisdom, and 

gender. Kaatje believes strongly in the power of film and storytelling to shake loose patterns of judgment and to increase empathy. 

After over seven years of dancing tango, with experience both leading and following, she hopes to use queer tango as a way to reflect 

the complexity of gender and sexuality in modern-day Buenos Aires, as well as invite reflection in audiences worldwide.  

kaatjeleilani@gmail.com  

+1 949 554 8790 

 

Marion Krauthaker  
 

Marion is a Lecturer in Modern Languages and Cultures at the University of Leicester and is specialised in Gender Studies in French and 
Francophone contexts. Her research originally focused on gender identity in the literature of the 19th century, however her interest 
has extended over the years in an interdisciplinary fashion to textual genetics, performance and visual studies. Her publications 
explore notions of norms and margins and representation, power and marginalisation and scopophilia. Marion has more than ten 
years of experience teaching Argentine tango having worked and performed at European and Argentinean festivals and milongas. This 
experience has enabled her to gain a broad perspective of the ways in which tango is seen, performed and portrayed. She shared some 
of her findings at the Colloque International ‘Tango: Creations, Identifications, Circulations’ in 2011 (EHESS-CNRS, Paris).  

mk467@leicester.ac.uk  
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Kath McGuire 

Kath has been dancing for three years and during that time she has discovered a true passion for dance. She dances Latin, Ballroom 
and Lindy Hop and has dabbled as a teacher. While mostly a follower, she is developing her skills as a leader. For Kath, dance is about 
movement and social interaction. It is also cultural and political. Kath believes dance should be accessible for everyone who wants to 
be a part of it and when Kath dances she aims to make her partner feel welcome and special – just as her dance partners so often do 

for her.   

kath@kathmcguire.co.uk   

+447776064394   

 
Jon Mulholland  

Jon Mulholland is an Associate Professor in Sociology, and Associate Head of Department - Sociology and Criminology, at the University 
of the West of England, Bristol, following a position as Associate Professor in Sociology at Middlesex University, London. Jon has 
recently held grants with the Economic and Social Research Council and the British Academy, and researches in fields of ‘race’, 
ethnicity, nation and migration, in addition to gender and sexuality and popular culture. With Professor Louise Ryan, Jon has published 
the findings of the ESRC-funded French Capital project in leading international journals, including -Sociology, Global Networks, Ethnic 
and Migration Studies, International Migration, and Sociological Research Online. Emerging from his British Academy-funded project 
on women’s support for the nationalist Right in the UK, Jon (along with Erin Sanders- McDonagh and Nicola Montagna), is the editor of 

a forthcoming book, Gendering Nationalism: Intersections of Nation, Gender and Sexuality in the 21
st 

Century (Palgrave Press). Jon has 
recently completed a project on ‘Queer Tango as a Politics of Play’. 
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Aimie Purser 
 

Dr Aimie Purser is a lecturer in Sociology at the University of Nottingham. Her research  interests are in connections between self and 
other, which she explores through engagement with continental theory and with embodied creative practices, primarily contemporary 
dance. She has published on the dancing body in journals such as Subjectivity.  
Aimie.purser@nottingham.ac.uk  

+44 7815 544 450    
 
Rastko  
 

Rastko divides his time between film-making, queer tango, trade union and housing activism. The subjects of his films range from 
examining issues connected with public housing, the texture of urban landscapes, fantasy and the politics of eastern Europe. Three of 
his films, April Showers, Ripples and Whose Fitzrovia? were made possible through a Leverhulme Trust artist-in-residence grant at 
UCL’s School of Slavonic and East European Studies. He has been dancing tango for the past 5 years. 
 
tetrys@posteo.de 
 
Joseph Roevens 
 

Joseph Roevens PhD is head lecturer in Organizational Behavior, at the NHTV University of Breda, in its Academies of Hotel and Facility 
Management. He has been teaching participative forms of Leadership internationally since 1997. He co-authored “Organize with 
Chaos”(1996, 1999, 2007) and contributed to Zappos’s recent move to Holacracy. In 1999 he became mesmerized by Argentinean 
tango. In 2004 he introduced the tango as an ice-breaker with international students at Bremerhaven Summerschool. It was such a 
success that he developed a number of exercises which help team-building, and eventually evolved into what is now officially called 
“LeadershipTango”. His pedagogical innovation was demonstrated at Conferences in Manchester (EuroChrie), Ghent (EFYE), and 
Amsterdam.   
 
roevens.j@nhtv.nl  
+32486504113 
  

mailto:tetrys@posteo.de
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Montserrat Roser-i-Puig 

Dr Montserrat Roser-i-Puig is Senior Lecturer in Hispanic Studies and Associate Dean of Education (Humanities) at the University of 
Kent. She is a well-established Hispanist who works on the interface between Spanish and Catalan literature, Music and the Arts, and 
has published widely on how Catalan and Spanish theatre, poetry and narrative take advantage of multidisciplinarity. She was 
president of the Anglo-Catalan Society between 2002 and 2005 and technical editor of the Journal of Catalan Studies from 2005 to 
2015. She has been dancing the tango since 2009.  

M.Roser-i-Puig@kent.ac.uk   

07719588655  

 

Pauliina Salminen 
 

Pauliina Salminen is a Finnish media artist, based in Marseilles, France. Her work consists of creative documentaries, video installations 

and interactive pieces. The themes in her work include identity, exclusion as well as border areas and intermediate spaces. Salminen 

has exhibited her installations in galleries, museums and public space in several countries (Finland, France, Italy, Turkey, India, USA...). 

Her videos are screened at various European festivals.  

pauliina.salminen@gmail.com   

+3366389099  
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Carrie Marie Schneider  

Carrie Schneider is an artist and 2017 Fellow with Project Row Houses and the University of Houston College of the Arts Center for Art 
and Social Engagement. She is interested in the capacity of people reimagine their space. Her work has been presented at 
Diverseworks, Elsewhere, Contemporary Arts Museum Houston, EFA Project Space New York and many places outside of arts 
institutions. She organizes public dialogues including Charge, a convening advocating for equitable compensation of artists. Her works 
and writings are published in and in Cite Magazine, Temporary Art Review, and Gulf Coast. She matchmakes artists and activists and 
dances queer tango. 

carriemarieschneider@gmail.com  

 

Wiktor Skrzypczak 
 
Wiktor Skrzypcza was born 1986 in Poland and lives in Hamburg, Germany. He is a certified architect working in field of public and 
private residential architecture. He was trained 2011-2015 in Contact Improvisation and New Dance at Tanzinitiative Hamburg. He has 
continued his education through classes with Bonnie Bainbridge Cohen, Nancy Stark Smith, Ka Rustler, Prof. Dieter Heitkamp, Dr. 
Thomas Kampe, Iwona Olszowska, Esther Berias and others, currently investigating the methodology of lay movement inquiry. He 
started dancing tango during his architecture studies and since 2014 has been facilitating queer tango classes in Hamburg. Presently he 
is initiating his doctoral studies of interrelations between body consciousness and spatial perception and its enhancement through 
somatic methods.  
 
research@stadtliebe.eu   
+4915788587680 
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Jace L. Valcore  
 
Jace L. Valcore, PhD,  is an Assistant Professor of Criminal Justice at the University of Houston Downtown. Jace received their doctorate 
in Public Affairs and Masters in Criminal Justice at the University of Colorado Denver after graduating with honors with a BA in 
Sociology from Eastern Illinois University.  Their research interests and focus are on issues of LGBTQ equality and equity in both 
criminal and social justice. They have published work on hate crime laws and gender in policing, and are currently completing projects 
on the measurement of gender in criminological research and on the experiences of LGBTQ police officers.  They provide workshops 
and trainings on gender/sexual diversity competency for students, educators, professionals, and community members. Jace is a lover 
of dance who also happens to be genderqueer; they started taking tango lessons in July 2017 and is excited for the growth, 
connection, challenge, and community that tango offers. 
 
jace.valcore@gmail.com 
 
 
Paula Villa 
 

Paula Villa is full professor (chair) of sociology and gender studies at LMU Munich. She's also currently elected member of the board of 

the German Sociological Association (DGS), and she's served as elected board member of the German Association for Gender Studies 

from 2010 - 2014. Her research focuses on the analysis of biopolitics, on Cultural Studies (Pop and Politics, Embodiment within 

Subcultures such as Tango), on Care & Gender, and on Science/Academia and Gender. She's published widely on gender/social theory, 

the sociology of embodiment, beautification and normalization, on feminist body politics, and on German and European "anti-

genderism" as part of new nationalist populism. She's directed funded empirical research on Cosmetic Surgery, Food/Fitness, 

comparative analysis of Gender Equality Programs in academic capitalism, and on popular culture. She has written on tango and 

queerness while dancing (and sometimes teaching) tango since 1994.  

paula.villa@soziologie.uni-muenchen.de  
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China Yggström  

Leilani Films, co-director Born in Stockholm, Sweden, China Yggström started out in cinema and gender studies, moving on to work as 

a Visual Anthropologist (MA) and creative. An avid singer and songwriter, China has performed in several constellations, live and on 

record. Writing on art, performativity holds a primary focus to how history and identity are re-iterated, explored and subverted 

through movement. The love of dance comes from both its triggering of muscle memory, beyond the cerebral, as well as the sensation 

through which mirror neurons have you “believe” what you see is what you do, whereby your empathy and sense of self expand.  

china.yggstrom@gmail.com  

+44 7477 713592  

 

 
 


